
THE VIOLIN
OF TRANSMISSION
From Mirecourt to Menuhin, to a new Chapter in Israel.



In 1993, in Mirecourt, Alain Carbonare
created a violin that was presented to
Yehudi Menuhin during the Colmar
Festival, through Vladimir Spivakov.
A few hours later, the instrument was
played publicly on stage by the
virtuoso.
After Menuhin's passing, it
reappeared in the Sotheby's London
sale of 16 November 1999, dedicated to
his collection. This chain of evidence
- press coverage, photographs, a
handwritten letter and the sale
catalogue - gives the instrument a
rare strength: that of a documented,
musical and living history.

Sotheby’s auction catalogue, London, 16 November 1999

Lot page: Alain Carbonare violin presented to Lord Menuhin



Colmar, July 1993

A few hours after its
discovery, the violin leaves
the symbolic workshop and
enters the public space:
Yehudi Menuhin lets it be
heard on stage, at the heart
of the Colmar Festival.

The press recounts the event and preserves its faces.
The Colmar Festival becomes the point of passage
where a violin made by a master violin maker from
Mirecourt acquires a public historical dimension.

Contemporary press articles and photographs.



English Translation

14 July 1993

“For the wonderful violin maker
Alain Carbonare, who, like all true
artist-creators, knows that only the
inspired can recognize genius.

Thank you for this beautiful violin
whose air carried the knowledge, a
few hours ago, and which already
had its baptism of fire before the
magnificent audience of Colmar this
afternoon, during the final concert
of this extraordinary festival,
conducted by my dear colleague
Vladimir Spivakov”

Yehudi
Menuhin

The handwritten letter, signed by
Yehudi Menuhin, consecrates the
instrument beyond its simple invoice: it
makes it a recognized, played and
acknowledged violin.



Beyond the official documents,
another trace remains: that of
the workshop. Photographs of
the instrument, details of the
scroll, and the violin maker's
handwritten note. The violin is
not merely identified; it is
inhabited by the memory of its
making.

It is this density artistic,
human and historical that
today makes it the flagship
piece of a future ensemble of
transmission.



Today preserved in Israel, this violin
opens a new chapter. The aim is not
to turn it into a souvenir, but to
continue a movement: to bring an
instrument to life, to show it, to let it
be heard, and to place it at the heart
of a future work of transmission.

Around it, with discretion and
exacting standards, an international
foundation dedicated to the violin
may take shape: patronage, the
circulation of knowledge, instrument
loans, encounters, exhibitions,
concerts and education.

Its first vocation remains simple: to
transmit.

An instrument fully exists only when it is played. And passed on.
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